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An ambitious project, using unconventional

ARTS

Vernacular Mosaic
methodas or selecl

fion, revisits an exciting range of India’s

traditional art forms soHiNI CHATTOPADHYAY

B ANMAPURNA GARIMELLA i3
D fussy warman, fussy about work,

fussy abaut labels, Congratulate
heron putting together what is possi
by Inddia’s biggest tribal art show, and
she shoots back, *Many of the antists
are not iribals, 20 that’s inaccurate.™
How about native art? *If a Madhubam
painter uses tubes of paint manofac
tured im Japan, can you call that proc
es5 of creating ar native? she throws
back at you, Aha. =1 chose the term ver
nacylarwith care, [l tiign 1fies a tradi
tional art language without the limi
tations that the terms '‘folk’, ‘tribal’ or
‘native” have™

You know better than b arpue w 1th

her because the fussiness has paid off,
and splendidly too. In 2007, the art his-
torian and designer took wp an ambi
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tioes
gembling the finest practitioners of
traditional art forms from across the
country. Three years of this, letters
to poo artists in an assoriment of re
gional languages, and travel 1o prety
much every part of India (excepi Goa,
Kashmir and the Unton Territ ries]
Later, the big idea has culminated
im & hugely interesting show titled
Vermacular, in the Corlemporing,
“Actually, it was five vears ago that
Anupam and [ started dhiscussing the
possibility of doing something like
this,” she says, referring (o Anupan
Faddar of the Lekha and Anupam
Foddar Foundation that owns one of
the most exciting collections of con
temporary ar in India, sorme would
ewen 52y Asia But the collection,

in fact, audacipuws—project: as-

housed ai the Devi An Foundation
{DAF) in Gurgaon, alen includes what
Garimella calls classical forms of folk
and tribal art. A selection of these is
part of the shiow,

S0 keen were the Devi Ant
Foundation and Garimella's compa
ny, |Jc_'kaiI Research and |]..H,'ig11._
to scbect the best folk and tribal art
isfs from across the country that they
didn't go merely by reputation or rec

ommendation. A puhlic notioe was put

ouk in NEWSPapeTs, aNNOURCINg 3 pro
gramme in art, much like the way uni
versities seek applications for courses.
I addition, suggesiong were soupht
From DAF and {'4:-I'I|,',:|;_|_':|-e:-'- wnrl:iu.gin
art, MGOs in the field were comsulted,
newspapers were scanned, and the in
LCETHEE W'aS 5C I.||JI'1.'I.1. Letters we re senl
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out in a varicty of regional languages,
and 17¢ artists responded with pon
falios, Fimally, after comversations in
avariety of languages, 30 artisls were
commissioned to create works for the
shows So there is Pata Chitra painting
from Bengal and Orissa, Phad scrolls
from Rajasthan, Chittars art from
S.]nga_m district in the Western Ghals,
leather puppets from Dharmavaram
in Anidhra Pradesh, Bhuta sculptures
fram Karnataka, among a host of oth-
s Asif Dl Haa has moved intoa
museum, only edgier, wittier and more
self-asaured. The show has been di-
vided into beo paris. The first part. ti-
tled "'."l.l'url:'ing'. hag 180 wurLcr:!l].' 32
artists, Part I of the exhibition, t

tled "Working Conscioushy, Waorking
Reflectively’, opens in March 2011,

Rare is the kind of detail, rigour
and bove with which Vernacular, fn the
Contemperary has been accomplished,
and this story is as much about that
process as the art. A team of nine re-
searchers from [ackiruit Research and
Diesign crisscrossed the country overa
periosd of five months to meet the art-
ists and discuss thele work.

A photographer, the well known
phu[ﬂjgumu]in Fawzan Hussain,
was also commissioned to document
the process. This is interesting, possi
bly marking a beginning of the prac-
tice of archiving the artist a1 work in
Imdia. I is standard practice in the West
to discumient artists in the process of
creating art. Why is this important?
*Recause then we have a record of, say

-u"lljm_[m}|||llj:|l|l.!lu;ul|‘ ! TII| JI |I-I':l .‘

alji ||Jlrluml|| Ij ||| ||J|]||I‘I"|||I ||j] b

__',,-f#’ ‘
..!"._|||I | I|I | % 3
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Letters were written to 300 artists all over
Indiain a variety of regional languages. And 175

responded with portfolios

MF Husain's influences while paih:
ing something when fundamentalist
forces like the BJF and R5S attack his
wark,” says Garimella. A website is also
being created for the project, where all
the photographs, artworks and field
data will be uploaded,

Photographer Fawzan Husain says
i |'||i.1; %1 |'|r firet treme le was offered an
assignment like thiz, and hl.'gul'll'.u'l.l
il 1 rememnber meeting this leath
er puppet maker, S Anjaneyulu. in
Dharmavaram willage in Andhra.
Leather puppet shows used to be the
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THI AET AND FLART OF INDEL

T cwer of e grapiakc novel
Larpartier Masbad) s Mashadi der
Ladgark bry pata chifira arths kewar
itk 2010 [RIghL] Anmnlitied
widd by Kallash Chand Sharma,

i ek plavyesd it Ehee oabours of
ihe hack and faregreund o stage
anencomler between Pahari and
Eajasthani paintieg.

(Fading page} S Asjaneyalu. a leather
prapped ke in Dharsavaram
willage in Andhra Pradesh, o work
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main form of entertainment here.
Movics changed all that, of course. This
man, perhaps, is the last such artist re
maining. These puppets are usually
&-7 feet high, figures from the cpics. It
takes more than a week to create one.
His sons cannot afford to carry on his
legacy. Yet, this man continues (o cre
ate, showing up cheerfully for work
every day, let down perhaps, but not
betrayed enough to abandon his art. |
won't forget that man's face,” recounts
Husain, T|'|:ir|1l,--|,|-'|' ."'-l'l-j'.'ﬂi.'j"l.lll.l'i pup
pets areon display at the show, accom-
panied by a four-hour video recording
of a performance of Bhakta Prahlada,
Usually, such performances are pared
down, but Anjaneyulu and his family
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ESHAR SCHOOL Adishakt] by Wadheban artist Mesliant (ewdharg. 1995

insisted on recording the entire piece.

The show is spread over four rooms,
with onesection being devoted entire-
Iy to Husain's photographs. Something
of this scale, scope and spirit is diffi-
cult to take in on one El.'r:ning, yel some
works leap out at yow. Like the graphic
novel, Lafparher Masbadi maa Misoldi
der Lalgarh, by Anwar Chitrakar, a pata
chitra artist in Bengal. Pata is the tradi
tion of telling stories through painted
serolls accompanicd by song. Anwar's
work has xo plates and each of these
plates has been frarmed so the paint and
textiare dan't spui].

Sculptor L. Rathakrishna has
rendered the 1o8 karamas of the
Matyashastra in bronze. This, possibly,

i the first time this has been attempted
by am artist other tham in a temple ka
marnes are usually carved an the auisade
of a temple, S50 5hiva becomes less of a
god, and mere of a performer.

Muost fascinating of all are
Ghanshyam Mimbark's Niraja, Par
jl'HIJ.. Prrarag Ped and D.hurrd'ﬂ'ﬂﬁid‘f}lnu.
A miniature artist and calligrapher,
MWimbark has drawn stanzas of poems,
one his own and the rest by noted poets
like Mahadevi Varma, on his canvas:
5. Refreshing, smart and simply why-
didn't-1-think-of-that.

Wernacilar in the E:n:rnl#mpqluq-
wrl whow ar the Dewd Ard Fowndalion sl
Felruimrp 2o0 1
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